Whenever I wear one of my necklaces people say, 'Is it amber?' and when I say no, they say, 'You could pass it off as
amber' . I will never do that. I have amber-bought thirty years ago when nobody cared for it and it was extremely cheap. I
actually like this necklace better . It is hand-cast, hand-sanded, hand-strung resin beads made by Dinosaur Designs and a
very fine piece indeed, in its own right. I don't have to pretend . I love all my Dinosaur necklaces-they look and feel like the
very best sort of boiled lollies, and the colours are gorgeous.
Dinosaur make necklaces and earrings of proper beads, which is sadly rare these days, especially since the making of beads
is an ancient and highly respected art, centuries old, and shouldn't be neglected . But Dinosaur don't just make beads; they do
beautiful glowing table accessories, salad servers, candlesticks, little pots with lids, dishes, brooches, belt buckles, necklaces
which look like stones or coral, tortoiseshell or ameth1-st. They make works in silver, brass and enamel.
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turned out to be worth it. The show sold
well and the group, still close friends,
was off and running. 'The vision
became our reality.'

others to help them produce the volume
needed to maintain the demand for
their work. And they have expanded
from their original single room to five.

They felt they had really taken off when
they rented a room from the artist John
Coburn in Kings Cross and finally had
a place of their own. They worked ten
or so hours a day wholesaling to
various shops-outright sales, no
consignments, which I think was a wise
move. I have experienced many of the
horrors of selling on consignment and,
frankly, wouldn't wish it on my worst
enemy. Of course, there were the usual
minor pressures from other people,
family and friends. All freelances have
that: 'What do you DO all day?' 'Why
don't you get a proper job with some
security?' and so on. It doesn't matter
how long you have been working on
your own, you always get that. I really
don't know why, considering how
insecure many so-called regular jobs
really are.

One of Dinosaur's unique advantages
in a highly competitive field is the
personal touch of the artist at every
level-from design right through to
packaging-combined
with laboursaving techniques which enable them
to keep their prices at an available
level. And the prices are extremely
reasonable.

Their use of resin, currently their major
material, came about while they were
working at Paddington market. A
nextdoor stallholder taught them the
basics, and they developed their
techniques from there, feeling that they
had pushed Fimo as far as they
wanted, and that it was time to explore
other materials. It took them about a
year to be comfortable with resin. They
also work in a wide variety of other
materials and techniques: silver, brass,
enamel etc.
Their raw materials are not cheap,
neither is their equipment which has
been purchased slowly over the years,
whenever they have been able to
afford it. They have never borrowed,
but started from virtually nothing, each
of them putting in $100 to begin with,
then putting everything back into the
business. No-one was paid a salary for
three years. They told me that they had
learned and grown with the business,
so that it had all been a gradual
process which had given them ample
opportunity to develop a sense of their
own market. The three are still close
friends, each taking part in the whole
process, though now they do have

The three love what they do, and work
well together, talk a lot and have huge
fights, just like any family. As a group
they think more or less alike, and have
the same basic design philosophy.
Their signature is 'Boldness and
Colour'. All have a different sensibility
to colour and colour relationships,
which must really help them to produce
their four new fashion ranges a year.
This helps them to compete in the
commercial marketplace, yet what they
make isn't typical commercial massproduced work. Each piece bears the
mark of the artist's hand. It is designed
individually and cast by hand, and a
great deal of hand work goes into the
finished product. And that is very
evident when you look at the beads.
Each one is completely individual, with
all the ruggedness and fingermarks
which characterised the original
design. None the less, all creative work
has its drudgery, and theirs is no
exception (if you don't think so, try
hand-drilling thousands of beads, and
you will soon change your mind!). So
Louise, Liane and Stephen all produce
one-off pieces for fashion work, for
exhibition, and for experimentation. It
helps them to find different directions,
ideas, techniques, and keeps them
fresh. I have a little cross pendant
which is one of these experiments,
clear resin with sticks embedded in it. I
fell in love with it because I use a lot of
sticks and cross imagery in my own
work and now have it hanging from
my leather jacket.
Louise told me that people often look
into the shops and don't realise that
they are looking at jewellery. The
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conservative nature of our predominantly Anglo-Saxon ~ulture does inhibit people, but Dinosaur Designs actually have a hand
in educating customers to greater boldness. A customer will first buy something very understated; will like it so much and gain
more confidence, so that the next piece will be bolder, and so on. I've never seen a single place which appeals to such a
varied collection of people. I have first-hand experience of this because I buy presents for friends and family there, and I know
I can find something for all tastes. The range of styles constantly changes, but older designs are still available as well.
The three artists are constantly thinking design, colour, shape and form. The feel, smell of materials, and the way they respond
to the form is important: 'The material can talk to you as well .' At present, their inspiration is coming from natural forms and
colours-earth, stones, sticks etc., a movement from the bright juicy colours to soft greys and browns, although the homewares
remain bright. There is a movement back and forth. Each new range gives its designers new ideas about shape, colour and
form, and enables them to diversify without losing the characteristics which have become their own.
I have been a buyer of what is called costume jewellery for over thirty years and I know quality when I see it. I suspect that today's
Dinosaur Designs are tomorrow's collectors' pieces, as well as being good to have now. I do hope I will be alive to see it.

Inga Hunter

