THE ARCHIVE OF
WAYZGOOSE PRESS
“I remember showing a series of Wayzgoose typographic
broadsides to a Melbourne-based printer who afterwards
said: “You know, I’ve looked at this stuff for hours, and I still
can’t figure out how they do it”.

When I wrote my very first letter, in 1993, to Jadwiga
Jarvis, co-founder of the Wayzgoose Press, little did I know
it marked the beginning of a long-term correspondence
that would eventually lead to the State Library of Victoria
acquiring the complete archive of the Wayzgoose Press
nearly twenty years later.
In those days, I was a novice librarian, responsible
for the acquisition of Australian rare books for the State
Library of Victoria. This brief ranged from tracking down
17th century works detailing early Dutch explorations of the
Australian coastline, through to acquiring contemporary
deluxe publications by fine press printers and artists. The
work of Mike Hudson and Jadwiga Jarvis, who founded the
Wayzgoose Press in Katoomba in 1985, first came to my
attention via a prospectus that crossed my desk for their
then latest publication The Auld Shop and the New (1992).
Recognising the obvious high standards of the letterpress
printing, I embarked on a program to acquire both earlier
and subsequent Wayzgoose Press publications for the
Library’s rare books collection.
I was, at that time, familiar with the history of private
presses in Australia, having methodically worked my way
through the checklist contained in Geoffrey Farmer’s Private
Presses and Australia (1972). While the earliest publications

issued by the Wayzgoose Press sat comfortably within the
tradition outlined by Farmer, there was something about
the quality of the printing, and the boldness of the design
and illustration that set their work apart from the output
of other presses.
Up until the 1980s, it was standard to cite JT Kirtley’s
deluxe letterpress edition of Robert Fitzgerald’s poem
Heemskerck Shoals, printed at his Mountainside Press
in 1949, as the most ambitious example of private press
printing ever produced in Australia. By the mid-1990s,
however, when the Wayzgoose Press embarked on what
is arguably their greatest work – a series of typographic
renderings of poems by Australian writers – it was clear they
were producing typographic masterpieces unparalleled in
Australian printing history. These seminal works, produced
over a decade, comprise Jas Duke’s Dada Kampfen um Leben
und Tod (1996), Ken Bolton’s Terrific Days of Summer (1998),
πo’s Ockers (1999), George Alexander’s Orpheus Through
the Rear Vision Mirror 2002) and Noëlle Janaczewska’s
Dorothy Lamour’s Life as a Phrase Book (2006). When we
consider the labour involved in handsetting type, cutting
woodblocks and lino, and printing handmade books, this
level of productivity is nothing less than astonishing.
With this series of books, the Wayzgoose Press

Reform, linocut and letterpress, 500 x 700 mm, broadside #28, 2003

Left: Section from Dorothy Lamour’s Life
as a Phrase Book, each page measuring
645 x 450 mm
Centre top: Ockers designer binding,
multi-layered, jig-sawed, laquered
wooden shapes on imitation leather vinyl,
520 x 750 mm
Centre below: Dada Kampfen um Leben
und Tod designer binding, mixed media
700 x 800 mm
Below: The Collected Private Impressions
full leather binding, 325 x 460 mm
Right: Orpheus Through the Rear Vision
Mirror, each page measuring 475 x 665 mm

developed a truly international reputation. Their work
was as likely to be acquired by institutions and collectors
in the UK, Europe and America, as it was in Australia; and
the Press’s printing featured in international publications
such as David Jury’s survey Letterpress: the Allure of the
Handmade (2004), the UK printing journal Matrix, or
Book Art Object, published by the Codex Foundation in
Berkeley in 2008. Their books are held in awe by the next
generation of Australian letterpress printers. I remember
showing a series of Wayzgoose typographic broadsides

to a Melbourne-based printer who afterwards said: “You
know, I’ve looked at this stuff for hours, and I still can’t
figure out how they do it”.
To date, Mike Hudson and Jadwiga Jarvis, operating
out of their studio and residence in Katoomba, have issued
over 50 limited edition letterpress books and broadsides,
as well as an illustrated history of the Press The Wayzgoose
Affair (2007). They also regularly contribute typographic
broadsides to the Typomania portfolios, produced annually
in Germany since the late 1980s.

Left: Censorship, linocut and letterpress, 450 x 300mm,
broadside #7, 1992
Below: J’accuse, letterpress, 440 x 350mm,
broadside #10, 1995
Right: Sanctions, linocut and letterpress, 700 x 500mm,
broadside #24, 2000

In 2009, discussions were broached about the possibility
of the State Library of Victoria acquiring the publishing
archive of the Wayzgoose Press. This archive is, without
doubt, the most comprehensive record of an Australian
private press ever assembled, a testament to Jadwiga’s
assiduous skills in retaining, and subsequently organising,
literally everything relating to the Press’s history since its
inception. After a successful outcome to these discussions,
the first shipment of 45 parcels and boxes arrived at the
Library in August 2010; with another 12 boxes landing a
few months later. Further instalments will be added to the
archive over time.

The archive includes over 6,000 letters exchanged with
local and international letterpress printers, typographers,
writers, artists, collectors, booksellers, librarians, curators,
type founders, paper suppliers, academics and others.
Correspondents include Stefan Bartkowiak, publisher of
Forum Book Art in Germany; John Crombie, founder of
Kickshaws Press in Paris; the late Alec Bolton, founder of
the Brindabella Press in Canberra; poets Jyoti Brunsdon,
Ken Bolton, and πo; American antiquarian bookdealer
Joshua Heller; and private press historian Geoffrey Farmer,
amongst many others. This extensive correspondence
provides a detailed record of the labour involved in making
books, and the often hum-drum business of selling them.
More importantly, it reveals the passion for books held by
those who make them, and by those who collect them.
Aside from the correspondence, the archive includes an
enormous amount of pre-production material, providing
an insight into creative processes of book production.
Included are typographic layouts, original drawings, proof
prints, ‘progressive states’ of prints, typescripts of original
texts, experimental cloth bindings; along with an extensive
collection of lino and wood blocks used in the production
of the books and broadsides. A particularly exciting aspect
of the archive is the collection of pre-production material
for unfinished projects, including a proposed Wayzgoose
Press edition of Molly Bloom’s soliloquy from James Joyce’s
Ulysses.
Though we’d corresponded since 1993, my first visit to
the Wayzgoose Press, and first face-to-face meeting with
Mike and Jadwiga, didn’t take place until November 2009.
I took the train to Katoomba with some trepidation, given
their reputation as formidable characters who did not
suffer fools gladly. I needn’t have worried – they turned
out to be wonderful hosts, and the conversation, which
ranged across art, design, politics, philosophy, history,
jazz, printing, went on until evening.
Mike and Jadwiga bring their past skills to bear on their
collaborative venture. Mike taught and practiced art, design
and photography in London in the sixties and seventies,
prior to immigrating to Australia. Jadwiga worked as an
animator in the film industry. Mike is responsible for
most of the wood engraving and linocuts; while Jadwiga
does most of the typesetting. Such a breakdown of roles,
however, probably misses the point. Far more important
is their shared passion for books and design, along with a
shared commitment to social justice and change.
Never ones to market themselves, their high reputation
amongst letterpress printers worldwide is largely due to
the quality and innovation of their work. For Jadwiga Jarvis
and Mike Hudson, the Wayzgoose Press has been a thirtyyear typographic adventure that continues to this day.
Des Cowley
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