REBUILDING THE PAST
HONOURING OUR ARCHITEC TURAL HERITAGE

Graham Lupp’s successful career over four decades has earned him a reputation
as one of the Central West’s most respected artists. Julian Leatherdale visited
Graham Lupp in Bathurst to learn about his new project.

Educated in architecture in the late 1960s and fine arts
in London in the 1970s, Graham Lupp has been a fulltime artist since 1984 with a remarkable 51 solo shows
to his credit as well as multiple group shows in city and
regional galleries around Australia. In 2009 he won the
Country Energy Art Prize, then Australia’s richest award for
landscape painting with his work Hen and Chicken Lane.
Lupp is a well-travelled, cosmopolitan admirer of art and
architecture across many cultures as evidenced in his last
major exhibition ‘Building Faith’ at the Bathurst Regional
Art Gallery (BRAG) in 2010. But he is also a deeply
local artist whose body of work expresses an intimate
and heartfelt attachment to the landscape and built
environment of his hometown and its region.
Since January 2013, this fourth-generation resident of
Bathurst has put his artistic work on hold to research and
write ‘Building Bathurst, 1815-1915’, a comprehensive
history of the city’s built environment. The book will
celebrate Bathurst’s rich architectural heritage as well
as reclaim its lost buildings and little-known architects.
During a day’s visit to Lupp’s studio and a guided tour of
his pick of the city’s surviving treasures, Oz Arts learned
more about this fascinating, monumental project, a
true labour of love at over 300,000 words and 1,000
illustrations, that draws together many threads of Lupp’s
personal and artistic life.
The Lupps of Bathurst
Local history flows in Graham Lupp’s veins. Born in
Bathurst in 1946, Lupp has family roots that go back four
generations. His great grandfather, market gardener John
Lupp migrated from Canton and had five sons with his
Australian wife Hannah before returning to China on her
death. With a strong family tradition of music, John was
a Salvation Army bandmaster in Bathurst in the 1890s.
His son Louis formed the City Model Band in the 1920s
which, in turn, his musically gifted son Hector joined as
a young man.
Hector, Graham’s father, contributed to the town’s musical
life through teaching, theatre and radio. He was Bathurst’s
first official carillonist and known throughout the district
as ‘The Piano Man’ for his piano tuning business. When
a flood threatened those pianos at the family cottage
in 1952, Hector relocated to Piper Street where he built
a workshop next to the house. “When he passed away, I
moved back here,” Graham tells me in the long room that
is his studio and gallery. “He used to work in that corner
where I now stand when I’m painting.”
In December 2008 Graham curated an exhibition ‘Hector
Lupp–A Son of Bathurst’ to celebrate what would have
been his father’s 100th birthday. The venue was the
Australian Fossil and Mineral Museum, once an 1876
primary school. “My dad actually went to school there. He

would have laughed about [his] exhibition being put on
in a fossil museum!”
Graham attributes his own enduring love of the
bush, reflected in his closely observed and expressive
landscape works, to fishing and shooting ‘escapes’ with
his dad. Apart from student days spent in Sydney and
London and exploratory trips worldwide, Bathurst has
remained Graham’s lifelong base, endlessly interesting
and inspiring. “I love the open freedom of Bathurst. You’re
only a couple of minutes from being in the country. And I
find the countryside gives me a sense of mental freedom
as well as physical freedom.”
Opposite: Sidi Bou Said, Tunisia, pastel, 2008
Below: Freemantle Shearing Shed,
north of Bathurst, gouache, 2005

Above:
All Saints’ Denominational School 1867, by Edward
Gell, builder David Jones, added to by James Hine
1884, and John Copeman 1891–93. Measured
drawing watercolour, 2005
Opposite:
Notre Dame, Paris, from Isle d’ St Louis., acrylics,
200x200 cm, 2009

Architecture, photography and history
While the rest of the family loved music, Graham came
under the spell of art as a boy when his elder sister
Yvonne started painting. “I was literally intoxicated by
the smell of the oil-paints...[and] fascinated by all this
colour going on. So I started dabbling and drawing.”
Graduating with an honours degree in architecture at
the University of New South Wales (UNSW) in 1969,
Lupp returned to Bathurst to embark on his career but
soon tired of the business aspect of the profession. He
headed off overseas instead where, from 1972 to 1977,
he undertook honours graduate and postgraduate
degrees in fine arts at schools in London, his five years
of study financed through a part-time architect job.
Pilgrimages to major European galleries and collections
followed and left a deep impression. Back home in
Bathurst in 1978, Lupp took up teaching art history,
visual art and photography at the Mitchell College

My architectural training had a
huge effect on me. And the built
environment, living in London for
five years and travelling.

Above: The Soldiers’ Memorial, (Boer War), 1910, King’s
Parade, Bathurst. Architect John Copeman. Measured
drawing watercolour 2006
Opposite:
Top: Abercrombie House, formally Mount Pleasant, Bathurst,
built for J.H. Stewart 1971–79 by architects Henry Sadleir
and G.A. Mansfield, builder David Jones, photo G. Lupp
Below: Calvert Vaux’s pattern book of 1857, design no.25,
inspiration for Abercrombie House

of Advanced Education, now Charles Sturt University
(CSU), until he commenced working full-time as an
artist in 1984.
“My architectural training had a huge effect on me. And
the built environment, living in London for five years and
travelling.” Architecture has remained an abiding interest
and dominant motif in Lupp’s art alongside two other
legacies of his time at UNSW: photography and history.
He learned to use a camera from fellow-student Jan
Utzon, son of the Danish-born architect Jorn Utzon who
was in Australia working on his Sydney Opera House. In
1970s London, Graham eagerly explored the city though
a camera lens. He encountered the work of photorealists
such as Richard Estes and Ralph Goings and his student
work earned him inclusion in group shows in London
and Birmingham. “[This focus] also came out of my love

of the bush…not so much the scenic…but the close-up
detail of gum leaves and mossy rocks.”
Photography has remained an essential tool in Lupp’s
practice back in Australia as well as the inspiration
he draws from what he calls hyper-realism. He shows
me the work of a group of 19th century northern
European realists, largely eclipsed by Impressionism,
who were inspired by Emile Zola’s writings and led by
French artist Gustave Courbet. Their paintings, often
using photographs as a starting point, depict scenes of
common humanity and everyday life in contrast to the
over-blown sentimentality of academic art. They achieve
a striking purity of composition and mood that Lupp
admires. “There’s a stillness …that is absolutely haunting.
And that’s the thing that I still endeavour to capture.”
Over the years, Lupp’s own work has been characterised
by its minute observation and meticulous execution,
often worked up from photographic images. He prefers
to sketch in pen and ink and watercolour on his travels
(it avoids smudging) and these preparatory ‘notes’,
together with photographs, are taken back to the
studio. His photographic field trips, whether overseas in
Spain, India and Morocco or down the road in Rockley,
are carefully planned and considered to factor in times
of day and year and capture precise effects of light and
shadow. Far from being a shortcut, the use of the camera
encourages close contemplation and absorption of
a place and a moment. “It’s a superb way of making
yourself look harder.”
Lupp enjoyed and excelled at architectural history
throughout his UNSW degree and enthusiastically
enrolled in the subject Architectural Research. He
explains how his lecturer, knowing that Graham was
from Bathurst, assigned him the little-known 19th
century architect Edward Gell (1818-1899) who had
lived and worked there.
“So I came back here in Christmas of ’68 and spent
the entire six weeks in the local historical society. They
even gave me a key and let me work until midnight.
And I read all the newspapers of the period, looking for
Edward Gell.”
What he discovered was a remarkable man who had
designed many of Bathurst’s finest buildings including
churches, colleges, cottages and grand villa residences.
Gell would become a lifelong obsession for Lupp and a
central character in his current magnum opus.
Saving the past
Pinned to Lupp’s studio wall is an aerial photograph
taken looking west over the CBD of Bathurst. “I’ve

Top: Hereford Court, built for James Rutherford, Cobb & Co. 1879, architect Edward Gell, builder David Jones. Photo G. Lupp
Below: Australian Fossil & Mineral Museum, formerly the Superior Public School, built 1876, architect George Allen Mansfield,
builder James Douglas, Orange. Photo G. Lupp
Opposite page: Gell’s own home, Hatherly, built 1867–70, George Street. Bathurst. A restrained example of mid-Victorian
design, but with an unusually compact plan in an L-shape that makes the best of the view and the sun. Photo G. Lupp
Below: St Brigid’s Catholic Church, Dubbo, 1869–74. photo SL NSW, Holterman a2824920

gone over it in Photoshop and put a red cross for every
building that I know which has been demolished. It’s
like a cemetery of red crosses.”
In what Lupp calls the “dark ages” of the 1950s through
to the 1980s, Bathurst demolished many magnificent
and significant colonial-era buildings. Lupp looks back
with regret that as a keen architecture student with
a camera and sketchbook he did not ‘save’ more in
pictures. In 1983, he was funded to photograph and
make measured drawings of St Mary’s Convent before
its demolition but his offer to become a casual heritage
trouble-shooter, documenting buildings in the Central
West threatened with “extinction”, came to nothing.
With the celebration of its 200th birthday in May this
year, Bathurst has thankfully rediscovered its rich
architectural heritage and rekindled an interest in
its history. Lupp is currently working with Bathurst
Regional Council on an historic plaques project as
well as researching and writing his comprehensive
architectural history with Council support. In the past
year he has been shortlisted for two heritage awards,
the Bathurst Bicentenary National Trust Heritage Award
and the inaugural $25,000 Bathurst Macquarie Heritage
Medal, the latter an initiative of the Council.
“I’m a documentary nut. I love documenting things.
Most of my artwork is about documentation, it’s not
about me really.” While Lupp has reinterpreted some of
the grandest and most sublime buildings from around
the world, he has also maintained an intense focus over
many years on local and vernacular architecture. His
ongoing series of close-up studies of wool, hay and
shearing sheds have recorded many buildings that have
since collapsed or been demolished. “I’m interested
in the old slab sheds and the rusty corrugated iron.
Because those things are disappearing. Rapidly.”
In 2006, Lupp and fellow architect Alastair Gratton cocurated ‘Edward Gell: A Country Architect (1818-1899)’,
drawing on their independent and joint research into
the more than 125 known buildings undertaken by Gell
as a resident architect in Bathurst from 1858 to 1878.
This exhibition was supported by the National Trust of
Bathurst and held at the Australian Fossil and Mineral
Museum in Howick Street.
Encouraged by his friend, heritage architect Christo
Aitken, Lupp made a formal proposal to Council in 2011
to support the production of a substantial history of the
city’s built heritage as part of the bicentennial in 2015.
Council adopted his proposal as an official bicentennial
project and agreed to fund printing, graphic design and
proofreading. Graham organised sponsorship to cover
his own living expenses for the anticipated two years of
research and writing involved.
The book
‘Building Bathurst 1815-1915’ promises to be both
a beautiful and creative work of art and a rigorous

and wide-ranging work of research. The word count
at present looks set to exceed 300,000. “It’s pretty
comprehensive. There’s probably 3-4,000 buildings,
some of which only get a mention, others get three or
four pages. It covers most of the major buildings and
a lot of the minor buildings too which I’ve discovered
along the way.”
The key focus of the book is on the architects and builders
behind Bathurst and the region’s built environment,
too often overlooked and rendered invisible in other
historical accounts. Lupp corrects this oversight by
ordering his book as a series of biographies of some 40
architects. It features the four chief resident architects
from the 1850s to 1915: Matthew Henry Sadlier, Edward
Gell, James Hine and John J. Copeman, who between
them created nearly 580 buildings in Bathurst and the
surrounding district.
This approach has considerably widened the scope of
Graham’s research. “These architects worked far afield;
they didn’t just work in Bathurst. And so I couldn’t
possibly ignore a building they did in Dubbo or Orange.
The book is actually becoming more of a history of the
Central West, that huge circle from Lithgow, Cowra,
Orange, Dubbo and Mudgee with Bathurst at the centre.”
While unfolding chronologically, the book also “breaks
up neatly into two halves”. Lupp explains that: “1858 saw
the arrival of two men who became the first two resident
architects in Bathurst.” Prior to that, government colonial
architects, working out of Sydney, had built the gaols,
courthouse and other early public buildings.
Most local buildings before then were the work of
builders, masons, bricklayers and carpenters but very
few, if any, architects. This was in part explained by the
relatively simple nature of early buildings in contrast to
later more self-conscious styles: “Georgian architecture
was so well understood… such a part of the vernacular
from England.”
Graham explains that this did not stop people
appropriating the term ‘architect’ to describe
themselves. A sub-theme of the book is the formalising
of the architectural profession with the introduction of
accredited training in the late 19th century, a change
reflected in Bathurst as elsewhere in Australia and
abroad. Bathurst’s Technical College, later the city’s
TAFE, offered one of the earliest formal courses in the
training of architects in NSW.
The book does not neglect the significant contribution
of famous non-resident architects, paying tribute in
particular to Edmund Blacket, Thomas Rowe, G.A.
Mansﬁeld, and James Barnet. These influential architects
created some of Bathurst’s best known landmarks—All
Saints’ Cathedral and College, the early Bank of NSW, the
Presbyterian and Methodist Churches, the Court House
and Gaol—and many iconic villas such as ‘Abercrombie
House’, ‘Duntryleague’ and ‘Coombing Park’.

Above: The City Bank, Bathurst, now Westpac, designed by James Hine 1894, builder James Inseal. Photo G. Lupp
Below: A view of lower William Street, Bathurst. This is an extreme zoom of the State Library website of a Holtermann
photo taken in 1873. All buildings in this photo have been demolished. SL NSW Holtermann a2824889h

Above: Chickens at Sunnyridge, Rockley,
watercolour, 1983
Below: Hen and Chicken Lane, winner of 2009
Countryscapes Art Prize, Country Energy,
acrylics., 2009
Opposite: Machinery Shed at Perthville, now
collapsed, charcoal and pastel, 2005

‘Building Bathurst’ will be richly illustrated with an
estimated 1,000 images including archival photographs
(some never before seen) and the original sketches,
plans and contract drawings of the architects
themselves, many of them quite beautiful and striking
in their own right. The book will also include Graham’s
own measured drawings, photographs and some of his
early paintings of buildings that have vanished. These
will be included not only to fill gaps and create a degree
of variety, Graham explains, but to introduce a personal
note into this extensive history of his hometown.
Where newspaper archives failed to provide evidence,
Lupp’s inexhaustible detective work found other ways
and sources. In the 1870s, the discoverer of Australia’s
largest gold nugget, Bernhardt Holtermann, sponsored
two photographers, Beaufoy Merlin and Charles Bayliss,
to travel and record views—including of Bathurst—for
his planned overseas Great Exposition. Discovered in
a Chatswood garden shed in 1951, the Holtermann
collection of 3,500 glass plates is a national treasure,
thankfully being digitised for the State Library of NSW’s
website. The size and clarity of the original plates and
the conversion to digital yield incredible levels of detail.
“You can zoom in almost infinitely,” Graham explains
excitedly about the online images, “The resolution is
so fine … I can explore things in the background. Just
through the Holtermann photographs, I have discovered

and confirmed so many buildings in Bathurst that I
knew once existed but for which I had no image. It’s like
another whole world opened up.“
Graham shows me a bound printer’s dummy of the
finished book (with over 500 white pages) that weighs
in at 4.5 kilos. It will be released as a limited edition
art quality book, numbered and signed by the author,
and lodged in the State and National Libraries as well
as university and regional libraries including Bathurst.
Once costs have been recovered, the proceeds from
Council’s share will help fund future histories related to
Bathurst’s heritage.
Bathurst and Edward Gell
The bicentennial celebrations in Bathurst earlier this
year re-enacted Governor Lachlan Macquarie’s formal
proclamation of the town on 7 May, 1815. Macquarie
had ambitious plans for Bathurst as the administrative
hub of European settlement west of the mountains.
The only problem was that he had not gained formal
permission from Secretary of State for the Colonies, the
third Earl Bathurst, hoping perhaps to persuade him
though flattery. As a result Bathurst had a slow start
as a small government depot with ten free settlers in
1818 and a short-lived government farm in the early
1820s. The sudden influx of free settlers under Governor
Brisbane led to a savage frontier war with the Wiradjuri
in 1824.
Governor Darling turned the town into a centre for law
and order with a gaol, courthouse and mounted police
headquarters in the late 1820s. Darling also released
large land grants and the district’s rich volcanic soils
produced wealth from fine merino wool, beef, orchards,
wine and some of Australia’s fastest race horses. In 1833
Surveyor-General Thomas Mitchell devised the plan for
a future city radiating from a large central Town Square.
Two gold rushes—in the early 1850s and again in
the 1870s—would see the Central West’s population
boom and Bathurst’s cityscape grow. Building halted
temporarily during the rushes themselves as nearly
everyone, including architects and builders, downed
tools to try their luck on the goldfields.
Thanks to stubborn English engineer John Whitton,
from 1858 to 1876 the railway made its slow way over
the mountains to Bathurst and beyond and (despite the
objections of Governor Denison) at the proper gauge
for a steam locomotive rather than a horse-drawn train!
In 1862 Bathurst became headquarters for Cobb and
Co. The coach company’s founder, pastoralist James
Rutherford was one of the city’s growing wealthy elite
who commissioned architect-designed grand “villa”
residences from the 1860s onward.
The other major clientele for architects was, of course,
the Church. The arrival of Australia’s first Catholic bishop
of the Diocese of Bathurst, Matthew Quinn, in 1866
led to an ambitious building program of churches

and convents as well as Catholic schools and colleges,
notably one of Bathurst’s iconic buildings, St Stanislaus’
College in 1871.
The designer of this architectural tour de force was
none other than Yorkshire-born architect Edward Gell.
Within a month of his arrival in Sydney in 1858 Gell
was superintending the construction of Saint Michael’s
Church in Bathurst, now the Cathedral of St Michael and
St John, the beginning of his distinguished twenty-year
career in the district.
As the major Catholic architect of the diocese from 1867
to 1880, Gell, commissioned by Bishop Quinn, produced
most of the important Catholic buildings in the Central
West. He also designed churches and other buildings
for Anglicans and Presbyterians and, as the first City
Surveyor, took on civic commissions for hotels, stores,
stables, shops and halls.
His stately villa residences included ‘Logan Brae’ for John
Busby (1875), ‘Bradwardine’ for F.B. Suttor (1876), and
‘Hereford Court’ for James Rutherford (1878). Born and
raised in the mining district of Yorkshire, Gell understood
mining and invested in two local gold mines. When he
retired from general architecture in the late 1870s, he
became a managing director and partner in a colliery
and later brickworks and ceramics factory in Lithgow.
Lupp has made a lifelong study of Gell. He has visited
his birthplace near Hull and become firm friends with
his great, great grand-daughter Susan Gore. She visits
Bathurst every few years and heads out on a drive around
the city on what Graham jokingly calls a “Gell-athon” to
look at any ‘new’ Gell buildings or sites uncovered by his
research. She will fly to Australia for the formal launch of
the book, hopefully sometime late next year.
She has been a valuable source for Lupp, sharing a rare
private notebook with Gell’s initial design sketches and
pencilled costings (1872-1875). “There’s been quite a few
buildings that have come out of that I couldn’t pick up

in the newspapers. There’s another sketchbook which
is in England which I’ve copied—from when he was a
youth. And some of it is quite whimsical and fanciful. It
tells me quite a bit about his personality.”
In the catalogue for their 2006 Edward Gell exhibition,
Lupp and co-curator Gratton write admiringly of
Gell who they credit with their ‘obsession’ with local
architectural history:
“The buildings of Edward Gell were the inspiration for
this obsession because of the beauty and grace in the
detailing, the sense of scale and proportion and the
frequent playfulness of design most evident in the
porches and spirelets of his churches.”
British heritage for local conditions
Gell’s work demonstrates a sound understanding of the
principles advocated by British architect A.W.N. Pugin,
pioneer of the Gothic Revival and best known for his

1846 interior designs for Westminster Palace (the British
Houses of Parliament). In true revivalist spirit, Gell, who
was also a painter and sculptor, carved some of the
stone decorations on Saint Michael’s Church himself.
While Graham mentions a debate about whether the
term ’Gothic Revival’ is meaningful in Australia as there
is no Gothic period to revive, it is clear that Bathurst’s
19th century architects like Gell, mostly British born
migrants, inevitably brought their training and cultural
heritage with them.
They came armed, for example, with “pattern books”,
exhaustively detailed ‘how-to’ guides featuring a choice
of the latest house and building designs. Graham has an
1857 first edition “pattern book” by English landscape
architect Calvert Vaux, the designer of Central Park in
New York. The book’s designs include ‘Number 25’, a
Jacobean Scottish Baronial mansion situated in the
Hudson Valley city of Poughkeepsie in New York state.
The illustration clearly shows an earlier but identical
version of Abercrombie House, the model for one of
Bathurst’s best-known and grandest estates, built from
1870-79 by the pioneer Stewart family. The 50-room
granite and sandstone mansion is now owned and
restored by the Morgan family and open for visitors and
special events.
“I’ve got evidence that Gell had a copy of this pattern
book,” says Lupp, explaining why these resources were
necessary. “Architects were out here working in almost
complete isolation. There was a magazine called ‘The
Builder’...illustrating designs of the day, villas, churches,
banks... most architects subscribed to it and Gell kept a
scrapbook full of cuttings.”
Lupp shows me an example of Gell’s contract drawings:
a front elevation of the villa ‘Logan Brae’, water-coloured
in pale shades of pink and green. “What we call working
drawings in those days were coloured.” He explains
that, unlike the many highly specialised documents
used today, these architect’s drawings served two
purposes: as an artist’s impression to impress and assist
the client and as a working document for the builder.
These official stamped drawings—part art, part plan—
are mysteriously appealing. Graham agrees. “It’s an
interesting aesthetic. They’re beautiful. The measured
drawings I do try to evoke that.”
With no obvious indigenous built environment as
a template, the British settlers had what may have
seemed a ‘blank slate’ landscape on which to transplant
the dwellings and public buildings familiar from their
homeland. Even so, there were local conditions that
influenced design and construction. Builders and
architects made adjustments for the climate such as
introducing verandas and swapping church porches
from south to north.
There were other local influences. Bark was adopted by
early settlers, probably from watching the construction
Hayshed at Kings Plains, near Blayney,
demolished, gouache, 2005

of gunyas, as an abundant and ideal building material
(easy to strip and lies flat), still evident on Bathurst
buildings even as late as the Holtermann photos of
1872. Shingles and imported corrugated iron soon
followed as roofing materials as well as local slate for
fancier houses and buildings.
“Builders soon discovered there wasn’t any decent local
stone around Bathurst,” explains Lupp. “So they quickly
started working in brick.” The characteristic brilliant red
colour of Bathurst’s brick buildings is the direct result of
its local clay. Lupp describes the district’s brick colour
variations, more grey at Lithgow, a speckled biscuit
colour in Orange and Blayney. “Not unlike you find in
Europe when you go from village to village, you can
trace the geology in the architecture.”
He explains that the local clay also presented a major
challenge for Bathurst’s builders and architects.
“Bathurst is notorious for reactive clay which causes
buildings to crack most when contracting. In those days
they were aware of the problem but didn’t have the
technology to overcome it and, in a vain attempt, often
used lengths of railway rails to strengthen the footings.”
Many historic Bathurst buildings paid the price for this
problem. Once a building had cracked beyond a certain
point it was no longer safe and had to be demolished.
Later solved with the beam and pier system, this
challenge haunted the city’s architects. “J.J Copeman
used to give lectures on the subject but he still couldn’t
work out a way of beating it,” explains Graham. “It led to
a lot of demolition over the years.”
A labour of love
This day with Graham Lupp concludes with a guided
tour of the city. We walk around the central square
King’s Parade, admiring the South African War Memorial
(1909), the Neo-Classical-style Courthouse (1880) and
the Federation Free-style Technical College (1896-98).
Lupp praises the General and Savings Bank on William
Street with its mint green façade for its preservation and
adaptive reuse by current owner Westpac.
We pass by SS Michael and John’s Cathedral on George
Street, which was NSW Heritage-listed in 2012 and is
currently undergoing a $6.5 million restoration. We
drive past more treasures: Thomas Rowe’s St Stephen’s
Presbyterian Church (1872), William Boles’ Second
Empire-style hospital (1880), glorious Edwardian homes
by J.J. Copeman, the Victorian Italianate ‘Blair Athol’
(1891-92) and its heritage gardens, Abercrombie House
in its isolated splendour, and the iconic St Stanislaus’
College (1871, 1877 by Gell and 1907 by Copeman).
Graham points out several grand villa residences
designed for rich clients by Edward Gell as well as his
own elegant house ‘Hatherly’ (1867-70) on George
Street. We finish our tour at Holy Trinity, the first church
over the mountains (1835), the identity of its architect
still a mystery.

Bathurst has every reason to be proud of its architectural
heritage and Graham Lupp is one of its most passionate
and knowledgeable champions. His research and
documentation are already a valuable resource. In a
tragic case of arson in early 2014, St Barnabas’ Church
(where Graham was baptised and married) was burned
down. His photos and drawings of the building will be
helpful to the restoration.
“Although I eventually pursued a career in art, I greatly
admire the great modern architects,” says Graham who
names I.M. Pei (Louvre Pyramid, Bank of China in Hong
Kong) as one of his favourite contemporary architects.
An advocate for sensitive repurposing of old buildings,
Graham is aware of the need to balance the old and
new. “Otherwise the whole world would be a museum.
But it’s a question of respect.”
It is easy to see that the same intellectual energy and
rigour evident in Graham Lupp’s art over the years has
been poured into this monumental labour of love. “I
keep saying to myself, I have to go at the pace the book
dictates because only then I can pick up and digest
subtleties of the research. In the end the work will
become richer and more complete.”
While the project continues to absorb his attention, he
is also looking forward to returning to painting after
such a long break. Lupp believes his style has evolved,
becoming looser and more expressionistic over time, a
direction he wants to pursue further. “I keep dwelling on
two words, evocative and descriptive, in the hope that
my paintings will do more to evoke the subject rather
than describe it. I think there’s a kernel of truth in there
for me somewhere. A beacon if you like.”
Yearning to travel again and with thoughts about
publishing some of his previous travel sketchbooks,
Lupp is not short of plans for the future. Asked how
he has managed to stay fresh over so many years of
creative output, Graham responds: “That’s a seriously
good question that I talk to my artist friends about. As
we get older, we have that certain struggle.”
He takes inspiration from artists such as Turner, Monet,
and his own personal favourite Rembrandt, who did
their greatest work late in their careers. “We can only
hope we find that special drive in us to keep pushing,”
says Graham.
Julian Leatherdale
Resources
http://www.grahamlupp.com.au
Catalogue for ‘Building Faith’ exhibition, Bathurst Regional Art Gallery (BRAG)
including essay ‘Graham Lupp: Building Faith’ by Richard Perram, Director, 2010
Catalogue for ‘Edward Gell: A Country Architect (1818-1899)’ co-curated by Graham
Lupp and Alastair Gratton, Australian Fossil and Mineral Museum, Bathurst,2006
Catalogue for ‘Hector Lupp: A Son of Bathurst’, curated by Graham Lupp at the
Australian Fossil and Mineral Museum, Bathurst, December 2008
The Building of Bathurst: The story of the architects, builders and engineers who built
Bathurst, 1815-1915 by Graham Lupp—synopsis and proposal to Bathurst Regional
Council, July 2011
‘Australia’s Richest Landscape Prize’ ABC North Coast, 9 November 2009
http://www.abc.net.au/local/stories/2009/11/09/2735033.htm
Bathurst bicentennial interviews with historian Robin McLachlan, 2015, ABC Central
West Radio, https://soundcloud.com/abcnsw/200-years-of-bathurst-the-proclamation
Beyond Impressionism: The Naturalist Impulse by Gabriel P. Weisberg, H.N. Abrahams,
October 1992

