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Domesticated dogs have been our companions, guardians
and co-workers for thousands of years. Dingoes (warrigal)
have roamed the area where I live—the Blue Mountains—
also for thousands of years. Indeed, sightings of dingoes
in this area are on the rise. Faithful and Wild explores the
importance of dogs in both our domestic life and in the
wider environment.
The arrival of the First Fleet introduced European
dogs which soon interbred with the indigenous dogs.
Before long this mix created serious issues for farmers.
The dingoes and the crossbreeds were seen as nothing
more than a potentially devastating threat to livestock,
particularly sheep. In many areas a bounty was placed on
dingoes and efforts were made to eradicate this ‘scourge’.
Nowadays the benefit to the environment of the dingo is
being recognised. This top predator can be a vital means
of controlling feral animals such as foxes and cats and in so
doing promoting the recovery of native species.
The dingo is able to go without water for up to three
weeks, drinking the blood from kills. They live in a highly
organised pack structure with the adults at the apex.
This structure is severely undermined by shooting and
poisoning programs to eradicate them or reduce their
numbers. They have evolved to live in balance with

the environment and have developed unique physical
features: large ears and eyes, 180-degree peripheral vision,
an enormous jaw, the ability to turn their head over their
back, and they are double-jointed.
Three-dimensional forms have played a major role in
my life. As children growing up in Blaxland, my brother
and I were fascinated by small exotic sculptures, usually
of carved wood, along with the finely woven baskets my
father would bring back from his work as a trader in Papua
New Guinea, Fiji and the Solomon Islands.
My great-uncle, a ship’s purser, also brought
home wonderful foreign pieces that we
would hold in our hands, marvelling at
the making of such treasures. Their
linear qualities and fine carved
lines have somehow made their
way into the three-dimensional
soft sculptures I now spend my days
bringing into being.
I was always encouraged to draw and
paint and was an enthusiastic member of
the ABC Argonauts. This led to my contact with
artist Bill Salmon (Apelles) who encouraged me to
paint and inspired me to become an artist.

After attending Alexander Mackie College of Advanced
Education I became a secondary school art educator, as
did Elizabeth Cummings and William Robinson, both of
whom taught while continuing their practice, so providing
further inspiration.
My love of dogs and my interest in Papua New Guinean
and African sculpture combine in Faithful and Wild to offer
a highly personal perspective on the rich history of our
relationship with dogs. My works highlight and examine
the complex relationships we have with dogs—both
domestically and in the wild. This relationship is ancient,
as is the technique I use to produce these sculptures. The
technique of coiling is well known as a basket-making
process. It allows me to depict the shape and form of the
landscape. The ridges, folds and contours are revealed and
the tracks of dogs as they travel across the landscape are
represented by the stitch-by-stitch lines.
Before beginning a work, I initially draw all my
thoughts and observations in visual diaries. Using pencil,
charcoal and mixed media, these thoughts evolve to
become sculptures and large relief works. I also have a
large library that I constantly refer to, as a visual resource
and stimulus.
Coiling involves adding one piece of twine on top of
another and stitching them together. This builds over
time, either three-dimensionally or as a flat work in relief.
The process is very fine, repetitive and time-consuming
and takes on a meditative feel. My deliberate intention is
to restrict the range of materials, keeping to just fine twine
and cotton thread. It is not about introducing coloured or
textured threads.
After sewing the form it is an enjoyable change to
move on to the final stage of the process: applying clay
and painting the form. Apart from providing colour, the
painting also seals the fibre and protects it. Sometimes
hair is also applied. A work may take months to complete
and for the form to finally reveal itself.
My work is aided by my new studio in the garden—the
retreat where I quietly produce my work, accompanied by
my dogs Spike and Shorty. I have had an obsession with
dogs from an early age. As a child I was always talking
about and drawing dogs. A further obsession, collecting
dog ornaments, has continued all my life and I now own
several hundred. They have a crazy eccentric feel to them
which influences my art making.

Louise Kerr recently exhibited Faithful and Wild at Blue Mountains
City Art Gallery. She has also exhibited at Hawkesbury Regional
Gallery (Dog Days) and is represented by King Street Gallery,
Sydney.
louisekerr83@gmail.com

Dr. Leo Robba, artist and lecturer in art and design:
‘For thousands of years artists have sought to define the
relationship we have with dogs through the creation
of art with themes that express friendship or loyalty or
by picturing hunting scenes, of nobility, class and war.
They have explored the mythic, the majestic and the
metaphoric and have made these ideas physical through
ceramics, carvings, paintings, drawing and photography.
‘Louise Kerr’s Faithful and Wild embodies our life-long and
abiding connection with our canine friends.
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‘For many of us, art can be transformative and to be successful it needs to be born not only of a love of making but
also by taking an idea, however simple, exploring its potential, testing, failing, starting again and pushing through
to express a personal vision. Kerr’s work, like Gascoigne’s,
does that.
From catalogue essay by Leo Robba, Faithful and Wild exhibition,
Blue Mountains City Gallery.

‘With a needle, twine, dog hair, clay and paint Kerr has
made, through these sculptural works, the ordinary…
extraordinary.’

24

previous spread

THE GATHERING - WILD DOG MOUNTAINS
The idea of wild dogs and dingoes roaming the spectacular
rugged landscape of the Wild Dog Mountains near
Katoomba has fascinated me for some time.
The thought of dingoes and dogs that have been
dumped or run away all getting together for a social
gathering was an interesting thought - like humans at a
barbecue, making the most of the good times. The dogs
have hard lives surviving day-to-day. They are free, but
there is no-one there to look after them or help them in
tough times.
This work began with the sewing of a large flat irregular
form. This was to give me a landscape-like surface to build
upon. The surface had various ridges and built up areas
as well as tree forms. When the flat form was completed,
which took a number of weeks to sew, the sewing of the
dog forms began. The dog shapes were all sewn separately
and then attached at the end.
Various sizes and poses were required - some sitting,
some standing, some floating, arms in the air with large
exaggerated doggy mouths. All together for a social
gathering.
After all sewing was completed I then started to paint
the relief sculpture. The colours reflect the harsh Australian
landscape and the struggle to survive.
Soft relief sculpture
Hand sewn coiled twine , paint and hair
H. 105cm, W. 60cm, D. 7cm
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LITTLE DARLING
This is a small three-dimensional form inspired by French
Bulldogs.
It is a funny, ugly little dog with a large head and small
body in a seated pose.
Many people have strange looking dogs that only their
owners can love — I think Little Darling is one of these.
It is a three-dimensional, hollow, coiled form, using
hemp twine and cotton thread. The form was then painted
using a limited palette and real dog hair was attached to
the back of the head.
This particular sculpture was a finalist in the Woollahra
Small Sculpture Prize in 2016.
Soft sculpture
Hand sewn coiled twine paint and hair
H. 22cm, W. 15cm, D. 9cm
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YELLOW DOGS / YELLOW DOG RIDGE 2017
This work came about after I completed a series of drawings
based on dogs interacting with each other. It is an imagined family group of wild dogs living at Yellow Dog
Ridge in the Blue Mountains.
The dogs are caught in the moment, as if
looking at a camera. They have large mouths and
are baring their teeth.
This is a relief sculptural work and is framed. The three
forms were sewn and then sewn upon to build up the surface. All dogs are painted with a limited palette, mostly of
yellow, with red and black shadows.
They have ribs, bones and various body parts. The largest has a big heart and each form has a thread of twine
painted red wrapped around it like a vein.

Soft relief sculpture
Hand sewn coiled twine ,paint and clay
H. 60cm, W. 30cm, D. 5cm
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DINGO BURIAL
This work began with my reflections on the treatment of
dingoes in modern Australia.
Dingoes are shot and poisoned, their bodies hung up
and displayed on fences and hanging from trees.
The dingo is much maligned. It is an apex predator helping
to maintain the natural balance in our environment, a
stunningly beautiful animal superbly adapted to our harsh
land.
I wanted to produce a work that acknowledged
their sad fate. Their undignified end, left desiccated and
abandoned in the landscape.
I began this work by coiling three separate forms. These
forms were exaggerated and distorted, looking rigid like
the landscape. I then built the surface up on each dingo,
making it look skeletal and suggesting decomposition.
The limbs were sewn into the forms to look rigid and
contorted.
I used a limited palette, dominated by white, to create
a deathly ghostly look. I introduced some red to suggest
blood, and a red painted thread around each dingo to
represents the slow draining lifeblood of each dingo.
Soft relief sculpture
Hand sewn coiled twine, paint, clay and hair
H. 70cm, W. 60cm, D. 6cm

Wild Dog Hearts 2017
I have spent some time drawing dog anatomy — bones,
lungs and hearts. This led me to make three large dog
hearts with painted red twine linking them. They are
symbolic of all the dingoes that have been killed, trapped
and poisoned.
The figures are all hollow with protruding valves
standing out from the basic forms. They are painted using
thick paint and all are whitish with the valves and blood
vessels painted in red. This makes them look ghostly.
Soft sculpture
Hand sewn coiled twine paint and clay
H. 12cm, W. 30cm, D. 10cm

SINGING DOG 2016
This work represents a dog owner with a dog or dingo on
his head. The dog owner has his mouth open and arms
outstretched, enjoying the tune. It is about the love and
devotion dog owners have for their best friends.
It is a coiled sculpture, sewn like a basket to begin with.
The form is then built up showing ribs and facial features.
The dog figure was sewn separately and then attached
to the top of the head. It is painted and has dog hair attached.
Soft sculpture, hand sewn coiled twine, paint and hair
H. 25cm, W. 13cm, D. 9cm

The Bone Keeper 2017
The Bone Keeper came about after I had been drawing
and researching African power figures. These are figures
with various objects contained inside them, such as bone
and other materials.
The female form symbolizes myself and, like me, all
people whose deceased dogs are buried in their backyard.
All my past dogs are buried in my yard under the trees. I
feel that I am still looking after them, keeping the bones.
The figure has spikes coming off her arms and torso
mimicking the nails often seen on power figures in African
sculpture, indicating protection. She has a square-shaped
form on her stomach containing sewn bones; she wears
a belt with bones hanging from it as well as a collar and a
hat with a small piece of dog hair on it.
This form is quite large and is painted predominantly
in pink. It is hollow and all detail was added after the basic
form had been made.
Soft sculpture
Hand sewn, coiled twine paint
H. 65cm, W. 14cm, D. 8cm

below; detail from THE FIGHT

Black Dog 2016
This is a small vertical sculpture of a little yappy dog. His
mouth is open, he has sewn teeth protruding and his
limbs are rigid, giving the impression that he is defending
himself.
The figure was painted using only black and red and
was sewn like a cylinder with arms and legs attached later.
Soft sculpture
Hand sewn ,coiled twine paint and clay
H. 33cm, W. 8cm, D. 5cm
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Backyard Dogs 2018
I am interested in the masks of Papua New Guinea and
Africa as well as masks made by Henry Moore in the 1930s
and have spent time drawing and working through ideas
and approaches.
I decided to sew multiple masks — twenty in total.
Sizes and shapes varied — some have large open mouths,
big snouts and flaring nostrils. All features have been
built up on the flat forms or shapes. They are painted in a
variety of colours reflecting all the varieties of dogs we see
in backyards and on the street.
Soft sculpture
Hand sewn coiled twine paint and clay
Various sizes
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The Stray 2018
This is a large mixed media drawing using lead pencil,
watercolour and charcoal.
The work depicts a female dog/dingo walking with
her head turned towards us, the audience. She is alone
and wandering in the landscape. The internal structure of
the dog is exposed showing lungs, heart and bones. The
backbone of the dog resembles the landscape she lives
in.
Mixed Media on Paper
W. 160cm, H. 150cm
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