THE LAST BABUSHKA DOLL
A 15-minute short film drama
Written and produced by Georgina Luck
Directed by Angelo Salamanca
Starring Anne-Louise Lambert, Don Bridges, Chris Gabardi,
Keiran King, Beth Champion, Tiriel Mora, Joanne Samuel and
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PAUL: 		

Vallecula.

DANIEL: 		
And the difference between
Pharmokinetics and Pharmacodynamics?
PAUL: 		

One syllable!

Paul looks sheepish as Daniel gives him a look.
PAUL (continues): Sorry. Effect of the body on the
chemical, effect of the chemical on the body.
DANIEL: 		

Good.

They pick up their kits and walk through the garage
towards the ambo station kitchen door.
PAUL:		
Hey you know that patient who
suffers from Misophonia—what won’t he let his
girlfriend do when he’s in the room again?
DANIEL		

Chew.

Paul puts a hand behind his ear as though he hasn’t
heard, so Daniel raises his voice.
DANIEL (continues):
PAUL:		

Chew!

Bless you!

Paul grins, pleased with himself. Daniel snorts. Jerry
puts out his cigarette. The three of them walk through
the kitchen door.

The action takes place during daytime.
INT. UNSPECIFIED LOCATION
We see a close-up of PENELOPE, a beautiful,
ethereal woman in her 60s. Her face seems
transformed by love, relief and sorrow.
INT. AMBULANCE STATION GARAGE
JERRY (55) — a mountain man paramedic
with shaggy beard. He leans against the
wall of the ambo station, smoking. In his
other hand (arm dangling) he holds a huge,
wonky clay mug with a comically phallic
handle. The mug looks as if it’s been made
by a primary school child.
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The doors of an ambulance open and two paramedics
emerge: DANIEL, tall, neat and officious (45) and Paul,
goofy-looking (20s). Paul is carrying two mugs that
look like the one held by Jerry.
DANIEL (to Jerry): That’s a good look.
Jerry good-naturedly gives Daniel the finger. Paul gives
Jerry a friendly salute.
Daniel and Paul open the back of the van and quickly
check the equipment.
DANIEL: 		
		

So where does the Macintosh blade
go during intubation?

INT. AMBULANCE KITCHEN.
Inside the equally shabby kitchen another
paramedic, MYRA (30) slim, with piercing eyes,
is playing pool with herself.
Jerry puts his mug on the table, sits down, folds
his arms and closes his eyes.
Daniel sits at the table and carefully counts
out change before putting it through the slit
in a charity chocolate box and taking out a
chocolate.
Paul picks up another mug from the bench and
holds it out to Myra.
MYRA: What are you giving me?
PAUL:
INT. PENELOPE’S DOLL SHOP —
MASTER BEDROOM
Through a large window there is a view in the
distance of the Three Sisters in Katoomba, Blue
Mountains—a rock formation that resembles
three ancient weathered dolls.
Shelves contain many beautiful wooden
Babushka dolls painted with images of the
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Three Sisters—from largest to smallest—with
space left for one more doll.

Penelope, herself resembling a doll, sits by the
bed, calmly painting the smallest Babushka doll.

ULLY (70), an emaciated man wearing
finecotton pajamas, lies still in bed. Through
a large window to one side of the bed we see
that a view of The Three Sisters is clearly visible.
Ethereal Blue Mountains sunlight falls on the
dying man’s face.

Ully coughs. His wife puts down the doll. She
takes a glass of water from the bedside table and
carefully holds it to Ully’s lips and tenderly raises
his head slightly so he can take a few sips.
They smile at each other.

Pressie for you.

DANIEL (ironic): Handmade and everything.
MYRA: Oh…thanks, mate. It’s a really big 		
ashtray, is it?
PAUL:

No, it’s a mug but I ran out of clay, so
yours doesn’t have a handle.

DANIEL: We’ve all got one.
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MYRA: Is it Station Street?
Paul nods. Jerry opens his eyes. He and Myra
share a look of sympathy.
MYRA (continues): Oh, man.
Daniel finishes his chocolate bar and he and
Paul go to leave. When Daniel reaches the back
door, Jerry playfully holds up Daniel’s mug.
JERRY: Daniel!
Daniel hurriedly turns back to snatch his mug
and rolls his eyes at Myra, who looks at the
mug and back at Daniel and grins. Daniel
acknowledges the mug is silly and returns the
smile.
Daniel and Paul exit through the back door.
Myra indicates her mug.
MYRA: How come I got the crap one?
Myra suppresses a laugh as Daniel and Jerry hold
up their mugs for show; Jerry keeps his eyes
closed.
MYRA: Why boys, what big, strong handles
you have.
Myra examines the mug, then shoots Daniel a
joking seductive smile.
MYRA (continues):
What am I meant to do with it?
PAUL:

When we go to cafes for coffee we can
use them instead of takeaway cups.
(Beat) It’s, like, recycling.

PAUL:

She put it into my pocket! I couldn’t say
‘No’.

DANIEL: Paul, you have to give it back.
PAUL:

I can’t.

DANIEL (patiently):
I know you don’t want to hurt her 		
feelings, but…
PAUL:

No, I mean I ate it.

Paul turns to jar to show Daniel it’s empty.
PAUL (continues): Sorry.

MYRA: Intriguing.

Daniel shakes his head, sighing.

Myra continues to examine the mug as an
artwork. Paul takes a small jar of paté out of his
pocket. Daniel looks up sharply.

MYRA (laughs):
I think the Board will let this one go,
Daniel.

DANIEL: Where’d you get that?

Daniel rolls his eyes. Paul puts the empty paté jar
in the bin. The radio buzzes and Paul springs to
answer it.

PAUL:

Ahhh…

DANIEL: Mrs. Prosser.
PAUL:

Yeah, she…

DANIEL: You know we can’t accept…
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PAUL:

Yep…okay…on our way.

Puts back the radio and turns to Daniel.
PAUL (continues):
Cancer patient with break-through pain.

EXT. A WINDING MOUNTAIN ROAD.
The ambulance speeds up a winding mountain
road, with siren blaring as it passes mountain
ridges in the distance. We see majestic valleys of
eucalyptus trees below.
The ambulance rounds a bend and a tree seems
to come to life as a BUSHMAN (60s) thin, gaunt,
dressed shabbily with a wide-brimmed leather
hat (same actor as Ully) steps from behind the
tree, onto the road. The van comes to an abrupt
stop. The bushman turns his head, gazes at the
ambulance for a couple of seconds – face not
clearly visible under his hat – then moves on.
INT. AMBULANCE – DRIVER’S CABIN
DANIEL (to Paul): You okay?
Looking a little shaken, Paul nods and drives on.
DANIEL (continues): You know, this guy’s wife
has nursed him by herself for two years.

Lucy rubs Grace’s back.
Paul and Daniel get out of the ambulance and
grab their kits from the back. Paul starts running
towards the cottage.
DANIEL (calmly): Paul – ambos don’t run.
Paul slows to a walk towards the porch.
EXT. PORCH OUTSIDE PENELOPE’S DOLL SHOP
As Daniel catches up with Paul at the porch,
he gives a wave of recognition to Lucy, who
momentarily leaves Grace to come and talk to
Daniel.
DANIEL: No rest for the wicked, eh?
LUCY:

Business is booming.

DANIEL: You seem to be popping up everywhere.
LUCY:

Well they all want home births these days.

DANIEL: Enjoy the fresh air. (Cheekily) And listen we’ll be right next door if you need us!
LUCY (smiles):

PAUL:

What?!

DANIEL: Yep – she does everything. Myra was
there last week.

Paul looks over, and Daniel indicates for him to
concentrate again on the road.

PAUL:

EXT. TRACK OUTSIDE PENELOPE’S DOLL SHOP
The ambulance pulls up outside a cottage
partially hidden behind trees. A hand-painted
roadside sign indicates ‘Penelope’s Doll Shop’
with an arrow pointing straight ahead.

How come?

Daniel looks out the window. Pause.
DANIEL:		
He went to hold his wife’s hand and his
collar-bone broke.
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onto the floor. He picks it up impatiently.

Paul exhales loudly. They go over a bump and
Daniel’s mug falls out of the mug holder and

Beside the cottage in a neighbouring garden
we see LUCY (55), dressed in scrubs, with warm,
nurturing face, supporting GRACE (21), a heavily
pregnant woman who is leaning against a tree.

All good here, mate.

Daniel laughs and together he and Paul step
into ...
PENELOPE’S DOLL SHOP – MASTER BEDROOM
… a bedroom full of light. Penelope is wiping
Ully’s forehead with a wet cloth.
PENELOPE:
Thank you for getting here so
		quickly.
DANIEL:
		

No worries. I’m Daniel –
this is Paul.

PENELOPE:
		
		
		
		

Penelope. Ully’s drifted off
but this has happened before.
He’ll drift off for a minute or
so then he wakes up and the
pain’s even worse.

Daniel slips a pulse oximeter on Ully’s finger
while Paul goes around to where Penelope is
on the other side of the bed. Paul checks Ully’s
blood-pressure with a stethoscope in his other
elbow.

DANIEL (continuing): Okay – Penelope, I’m going to start with 5 milligrams of morphine. It’s a fairly hefty dose but I
think we’ll need it to get through.
Daniel turns to pick up a Glucometer. His movements are calm and assured. Penelope picks up the doll and starts
painting again.
Paul takes the stethoscope away and starts to put on a cardiac monitor. He nods towards the Babushka dolls.
PAUL:

They’re exquisite – wonderful craftsmanship.

PENELOPE (smiles):		
Thank you – Ully always said they’d be our biggest seller, didn’t you love? We’re
trying to get this batch finished before the masses of tourists arrive.

DANIEL:
He’s taking Endone, MS 		
		
Contin and Fentanyl, is that
		right?

PAUL (confusedly):

Penelope nods and Daniel takes off the
oximeter.

PENELOPE:		

But isn’t the shop…?

Penelope quickly cuts him off.
You’re in my pottery course! I thought I’d seen you before.

Penelope puts down her paintbrush.
PENELOPE (continuing): I like your mugs.
PAUL:

I bet you say that to all the ambos!

Penelope’s gentle smile confirms their bond.
PENELOPE:

People should recycle more.

Penelope and Paul share a look of understanding. Penelope blows on the doll then puts it on a bedside table.
Daniel has turned to get equipment from his kit. The cardiac monitor beeps. Paul grabs Ully’s neck and palpates for a
carotid pulse.
PAUL (low urgency):

Daniel.

Daniel turns back.
DANIEL (to Paul): S*** – he’s arrested.
Paul gives him a questioning look and he nods.

PENELOPE:

I don’t… I didn’t…

DANIEL:		

At the hospital, did they…?

PENELOPE:

No, I haven’t…

DANIEL:

I’m sorry, I’m required by law to...

PENELOPE:

Please.

A bird cry pierces the air. Penelope comes
around to Daniel’s side of the bed and urgently
grabs his arm.
PENELOPE (continues):
Please. He’s broken. Enough.
		Please.
DANIEL:
I’m sorry, I’m not authorized to
		do this.
Penelope’s face and shoulders seem to collapse,
as if she’s again a marionette but this time her
strings have been released.
Daniel, pain in his face, turns to camera as he
rushes out of the bedroom.

DANIEL (continues):		
		
Penelope, his heart’s stopped.
		
We’re going to try to revive him.
Paul goes to start CPR. Daniel straightens up. He
moves towards the door.
PENELOPE:

No.

Daniel puts out his hand to Paul, signaling for him
to wait before commencing CPR. Paul pauses.
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DANIEL:		

We need to do this now.

Penelope stands up. Her body and face have
changed – a marionette at rest, now pulled taut;
she suddenly looks tall, strong and fierce.
PENELOPE:
No. He’s been through too
		much.
DANIEL (very torn): Has he signed a ‘Do Not 		
		
Resuscitate’ form’?

EXT. PORCH OUTSIDE PENELOPE’S DOLL SHOP
Outside, Daniel leans against the cottage
wall, exhaling loudly. His eyes fall on a set of
Babushka dolls on the window sill. Their eyes
seem to be judging him.
Daniel takes out his radio as he hurries
towards the ambulance. In the distance we
faintly hear Lucy’s voice urging Grace to ‘Push,
push’.
INT. AMBULANCE STATION KITCHEN
Myra is speaking into the radio, while Jerry
stands close by, listening.
MYRA: No, definitely no DNR. (pause) Daniel,
why are you even talking to me about this?!
Jerry looks at her with a reproachful warning.
Myra lowers her voice.
MYRA (continues): How long have you got?
Jerry shakes his head emphatically at Myra,
indicating the radio and the fact that this
conversation is being recorded.
MYRA: Car 584, you have to revive.
INT. TRACK OUTSIDE PENELOPE’S DOLL SHOP
Daniel opens the van door. We faintly hear
Lucy’s voice urging ‘That’s it, push! You’re
nearly there!’
INT. PENELOPE’S BEDROOM.
Inside the bedroom, Paul takes Penelope’s
elbow like a gentleman escorting a Southern
belle and guides her gently to sit in a chair in
the corner of the room, diagonally opposite
the bed.
MYRA (voiceover): Car 584, you have to revive!
INT. TRACK OUTSIDE PENELOPE’S DOLL SHOP
Daniel opens the back of the ambulance. One
of Paul’s mugs has mysteriously appeared
beside the defibrillator.
Daniel grabs the defibrillator from the back of
the ambulance van. He accidentally knocks his
mug against the van door; it shatters.
INT. AMBULANCE STATION KITCHEN
MYRA (emphatically):
Car 584, you have to revive!
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Myra puts down the radio.
MYRA (continues)
Why the fuck did he call us?! (Pause)
Why didn’t he just walk slowly?!
Jerry is equally concerned by the situation.
INT. PENELOPE’S BEDROOM
Penelope takes Paul’s hand in both of hers. They
look at each other; it’s possible that Penelope
physically passes something to Paul.
INT. PORCH OUTSIDE PENELOPE’s DOLL SHOP
Daniel is rushing back inside with the defibrillator.
We faintly hear Lucy’s voice saying ‘One more
push! That’s it – one more push!’
INT. PENELOPE’S SHOP – MASTER BEDROOM
Penelope is cradling her husband’s head with one
hand. Paul stands looking helpless, one fist closed.
Daniel enters with the defibrillator.
DANIEL (to Paul): Seven seconds. Go.
Daniel goes to move towards Ully but Paul puts
his hand tentatively on Daniel’s shoulder.
PAUL (gently):

Daniel.

Daniel’s body gives a jump-start forward, but then
his gaze falls on a bin near the bed. The bin is full
of many identical versions of the last Babushka
doll that Penelope has been painting. Daniel looks
back up at Penelope and stops.

Penelope nods her thanks. Daniel and
Paul leave.
EXT. TRACK OUTSIDE PENELOPE’S
DOLL SHOP
Daniel and Paul slowly walk to the van.
As they open the doors to put their
equipment inside, Paul notices his
smashed mug on the ground; he looks
slightly hurt.
As Daniel goes to close the ambulance
door we see from his POV another
wooden handmade sign outside the shop
advertising ‘Penelope’s Doll Shop’ that he
hadn’t noticed before; over the top of it a
handwritten sign has been placed saying
‘Closed Until Further Notice’.
Paul opens his hand; he is holding the last
Babushka doll. He offers it to Daniel, who
pauses then accepts it.
Paul gives Daniel the car keys and they
both lean back against the back of the
van, waiting.
PENELOPE’S DOLL SHOP - MASTER
BEDROOM
Penelope kisses her husband lovingly.
She turns back to the shelves and starts
packing the dolls into one another as if
packing away her pain.

Seven seconds pass.

The large doll engulfs a smaller one …
and so on until the small Babushka doll
she’s been painting disappears.

In the distance there is the sound of a newborn
baby crying.

The camera slowly tracks past deceased
Ully and towards the window.

All three turn their heads towards the sound.
Penelope gives a small smile.

We see the Three Sisters in the distance.

Paul and Penelope lower their arms. Paul goes
to check Ully’s pulse; he looks back at Daniel and
Penelope and nods. Penelope gives Daniel a look
of immense gratitude. Pause.
DANIEL: Penelope, we’ll give you some 		
time together. Take as long as you need.
We’ll be outside.

We then see Penelope in close-up; her
face is transformed by love, sorrow and
relief. A tear falls down her cheek.
In the distance the Three Sisters loom, as if
wishing Ully a safe passage on his journey
to the next world.
ROLL END CREDITS

Writer’s Statement
I initially wrote The Last
Babushka Doll as a short
story while on a Fellowship
at the Varuna Writers’ House
in Katoomba; at the time
the House was run by Peter
Bishop, who has supported
my writing for many years.
The story was published by
Margaret River Press in their
2012 anthology ’Things
that are found in trees’. The
Director then encouraged
me to turn the story into a
short film script.
The Blue Mountains
community has reacted
so positively and
enthusiastically to the story
– we’ve been overwhelmed
by their support. After
raising funds with a Pozible
campaign we proceeded to
take over Katoomba!
Virtually the whole
community supported
the film shoot. Local
individuals and businesses
supplied equipment,
catering, accommodation,
rehearsal space, transport,
publicity and even a pair
of workpants when we
discovered an actor’s
costume was too small.
It helped create such a
positive atmosphere on
set—and I think this comes
through in the stunning
cinematography and
powerful performances.
Georgina Luck
June 2017
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